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The Week at the Opera. |
WANDAY “Les Huguenots,™ '\\mc‘s |
n Hempel and Alten, Messrs,
it ‘other and Didur
W ESDAY Ieistanand 1solde.’
Wt zenauer,
and

\ Burrian, Weil Ciris-

[ RsSDAY
| t of Suzanne'

.“\
s M I

pecial mat-
and
Mesers
i others,

HIT RsDAY i AL “Orello.”

Frar,

" Alda, Mo sl Slezak and
YAy Sieq | Giad

] ot M rs

i I & () old, Gomt

"

RDAY mng.  special  per

’ IFhe Tales of Hoff

with the same cast as

rorday afternoen

a curioua faet that the drama of
has not more frequently |
boe e utilized for the operatic stage.  The

prned  commentator of the Tribune,
wiooong of Monday evening 's performanes

. Kospogte

s great “Otello” touched upon
" Wi e subject i interesting
hving repertory of the Ivrie stage
RO “t narrows ise!l down
woe o8 et e Hamber,” “Oteilo’
Fal=taf.” with occasional perform
n Gormany of Niweolo's " Merry
Wit <o Ones e o lustram
ma b oo sporadie apcisingg of
Faming of the Shrew
«1ch works as | =imt’'s “Mello”
} nt's "Capulett eod 1 Moniecchi™
1 deepn thatl Nero's roecentlsy
eed vl e thes Blue wiiers of the
enn Few know how many
frama= have boen compossd on
stoprian plaves, and v, how stugn

« That certann

b works are not

pred at all

voddoes Dot moine ofe 1t hese

pro

gressive times compose gn opera on *The
' - Cortaimly = & frunfal sub- |
{ the lvre dramatis Aned it has
e e pleeted Fhe  Tempest
tv Snch, was produced in mdon
I'en there wis “la 'l ontid
by no less g greatly named one than
(s @iven in Naples an 150 Partiyv |
pode of the Shakespeariun play wa la!
f R tWo et opera, ook by Serbe
- Halevy, broughr ont m London
2 L
1 he oldest of the long line, however
' - have beon ' | I 1 .
| ke, producsd in London (18]
! antedated oven Puse N prtat
sard in o 1eno I K Wit et
1 Wis i1 Lhant il » Laeritingl 2%
THLY in LT Fempest™ wis pro
1in Paris at the t 1'hies 5
15 by Silvestee ana B and the maus
v Duvernov  Galb Wran and
adre were i the casl
I'hese works are all doad and sitlv to
tav 2o, But with the methad of treating
wakespeare ponated ont to e todern
pera composer by ihat ma rool st
Verdi, why =hould not we have a new
“The Tempws Wiy !
nagina workd
rd ' b1 as, |
“ 1t s
There are two o her plavs ~hake
~neare which secm to ol Loor 0w
s treatment One s “A Mad ]
d nt Iy ath A<
Whiat & bewitching prima
might be made of Ro<alind
vl conld any hojwe for anvihing
v  than e sucoession of
the r play of the eomedy
« perfect vof some of the dra
natie ensembles ara =o much material

cady to the h of 1he musician
Ihe delicate invention of Bishop found
tood in “A Midcummer Night's Dream,”
vyt the record of operas on the subject
canma to begin and end with his work
{yeed in London i 1818 There 1= in
s brilliant =cherzo of the Elzabethan
aster all the matter that a
mposer of buovant funcy could desire
Foar there 1= no second Verdi to take up

st ect

thess WOrK=

The probability is that every musician
one of these more oai-
of Shakespears with

who eXxamines
native ool G I
W 10 treating 1t as an opera is stag
the formidable nature of the
before him Lo set Shake

gerad by
=k which lie

cure 1o mers musie 8 hy no means
Aoult, but 1o preserve the spirit of
w postie thought 18 something that fow
av hope to do

1o last act of “Falstaff.” for example,
i unapproachable in 1ts own exquisite

catuty and 1ts translation into musie

f 1 poetic moods of the Shakespearian
1y It 18 one of the greatest achieve
wits in all modern dramatic mnsic

‘i furtheriore et us not hesitate to

iro that in tl amposition of musie

f < particular type the modern com-
ceer standing on the foundations reqared

« romantic school of the early nine-

century, can what was

vond the reach of the clissic

achieve

ra w
I+ was Mozart who first showed us how
make the supernatural realistic, and

vlen Weber, treading in his footsteps,

« the world his “Der Freischarz”
i Schubert graved in miniature his
nse drama, “Der Frl Konig." the |

n o the later development was opened
vite and was clearly marked. It re-
ned only for the element of humor,
vlavful faney, to be developed, and
i the one thing in which that extraor-
irv man, Verdi, differed from his
I an predecessors
te opera buffa teems with fun, but
- the gort of fun one finds in the still
woore of *11 Barbiere di Siviglia.”
v s no delicate faney, no vein of
v no easy flight into the unseen in
<« In Verdi's “Falstaff " these other
ities stand out conspicuously. This
nposer coutd nave translated Puck and
1o/ into messlo. He oould have sung
onorous periods of Prospero and with
i facility eould have turned to the
ive caprices of Roaalind.
itur these are not easy subjects for
treatment. Far simpler indeed
1o compose tragedies,  And why not?
creare yet themes in Shakespeare, and
o in these days it is easier to get
vrs who can make effocta with big
s and explosive declamation than
1 ose who ean thrill the ear with passages
tvat flow like oil, why not write operas
shakespearian tragedies? Alas! what

ical

oft?
wminad anprapriated “Romeo et Juli-
» o " the love song of love songs, and it

& unprobable that any one else will have

(1)

the  hardibiood 1o
Ore on

undertaka  another
this play for vears to oome

that tha festival play for tha marriage | form of a solo. This method of eondensa-
of Blanca Capello and Franeeseo 1 of [ tioniscalled thorough bassand it became
Ihis i indeed a pity, for if the truth must | Tuseany had music composed by Claudio | a most important factor in musio up to the
be told tand this seems to be a good time | Merulo and  Andrea Gabrielli, and that | time of Handel

o tell a hittdle of i), Gounod's opera is | it was =0 solomn and churchly that the!  Naturally musie lovers of to-day are
not i great work  There is realle nosub- | Florentine dilettanti broke ont into a
stantiil reason why some one should not  gonera! tirnde aggainst this type of music,
SIt down and compose o better one on thig thereupon Count Bardi and the “cam
same play and thus gently puat to sleep the little tuwly 18 known,
this distinetly weak and watery adapta-  “determined to tey and provide a more
tion of a strong drama stuttable music for future secular dramatic:

Ambroise Thomas's “Hamlet * representations "

denimg thing Now the wedding

lessans to be obtained from such a con-
cort as that of Wednesday evening, but
thev certminly should he pleased to learn
thut in the scores of old works long buried
and some of them forgotten there are
b tatul thinegs guite capable of giving
Jiste <in these voung davs of

erata s

in n wad-
IT it were not for the ocen-

of Bianea and Fran- delight P

sionaladvent of some e s o pionalbarvtons  posceo tool place in 1579 1t s perfectly  the twentieth centars

ke Titta Ruffo the opera would niever b trge that i was in the stgeoeed NyL Veirs Fowere s ane more thing worthy of inen-
taken down from the shaelf Bt ing that the young Florentines ¢arei 'i on t ternedy thal the art of the early com-
barvtone parts are not numerois, and  the experitnenis, such as Galilei's solo posers i= plmost nvariably restfal, joy
when the barytons is the “star” he natu 4 e of the “Ugslins™ scene in the givine, anhiftimgg, Ttisan art whichstrove
ally desires to ocenpy the centra ol the CTnferno,” which fed to the development alwavs Tor boaaty and had no s saage
Riduzn S0 the score of “Hamlet” s got of dramatic roecitative, bt o s equally  of sanl ehness oF nervous anrest o
out and dusted off and the reliearsals  trae thit these expe s wore not deliver Wondd that we could henr more
hegin Fhe barvtone sincgs caasand Ly the melancholy character of ' and more of the old time musie. It
song and the soprano has o the musie of the polvphioni musical ol exo voas the musie of Paceoim s,
When it s all over that is all plays for exambe, but why =houald we demand
member Striggios "I Ciceglamento” was puabe ! of art that 1t shall astonish, shoeli or

“Hamlet " to tell the truth, s not a very | lished in Florenes in 505, aned was with- frighton s
good subject for an opera. Several com- | out doubt pertormed befors that " hioases some day perhaps some one will give

posers have taken a hand at it, but there
1= no record of a really tine work Ihe
sibject wants the most frintful musica |
inspirations
too  little

the

not tao iow

tha second
vantoram con
that the ke
clesiastic or
rand spirit of
L]

who heard
Schola
told
There i« too much revenge, o
love.  “Macbeth,”

purt of at at
nrl
wias duli,
wanting in the
4 plaviul humor

a profonndly coneeived and adequately
execittod per mance of such a4 work as
heavy , the “Orfen”™ of Monteverde, and thers will
fres<hiness  be n ogreat awakening At any rate let
chi's | us pray for it W, J HeNDERSON

|

“Julius

-—

| the
‘-lnrnmr_v

not intensely interested in the historical |

Ltrip ot the orchestra thiascason

aoloiats are Mischa Elman, David Bispham,
Mr. Van Hood and George Barrdre On
return of the orchestra on Sunday, |
8, a Bach-Debussy programme
will be given with Ernesto Consolo and
George Barrdro as the soloists

The Philharmonic Society of New York
at Neranton last night completed a wenk's
tour, which included Ruftalo, Koochestor,
Auburn, Gloversville and Elmira, the third
To-morrow
evening, January 13, the Philharmonie, at
Prinecton, will open its annunl _serios ol
cancerts given uander the auspiees of Prinee-
ton Uiy ersity At the next Philhar 1t
Carnegies Hall, Thursday eve.
January 18, and Friday alternoon,
danuary 17, Max Paver, the sminent German
pinndst, director-general of the Statreart
Conservatory, will make his first American
HOPSATnNees Highly  estesmed  in the
hief symphany coneerts of buarope, lis
his country i< a notable fenture of
e msteal season Mre Paner will Se heard
' Mendelscohn's Concerto in G sl

concerts in
ning,

visit

o have b

v favorite work of the cam
poser, which Mendeissohn himselt intro-
duced to the puble in Munich in October,
IS, sooring an immedial e success Other

sefections on this Philharimonic progratme |
comprise Beethoven s " Pastoral " symphon v
No VL, Mozart'soverture to “The Marriage
of Figaro,” and the "Carnival * overture of
| Dyvorak, the second of his trilogy “Nature,
I Life and Love,” the first being “In Nature,”

|

mujor, opua 181 the Brahms trioan B jor
optis A, for planoforte and strings in which
the members of the guariet will have th
assistance of Clarence Adler, and the Gories
aquartet in G minor, opis U7

A Wagner festival will be given ot the
fourth Sumphony concert for voung peopls
on Saturday  all February s,
Carnegie Hall for this
concert, which «
anniversary of tha birth of Bichard Waener,
the great master of opera, wi'l consist
entirely of excerpte from the mnsie drmn
and will be played by the New York Sym
phony Orchestra, under the

oot
Fhe programime

ittt ates IO LAY

Walter Damrosch
Frands Rogers, barvions, and Howard
Brockway, composer, will give a covcert

in Aeolian Hall on Wednesday at & 1° M

he programme

Come I'rip it Handel

[T curo Dene st

Furibondo spaira il Vento Huanel

lodessrhnen Brithitns

Iver Asra Rubiunstein

Eros Girtos
Mr. Kogers

Romance, op 21, No i

Serenade, op 28

M" L,Il,:,[‘ 'l,lll,m;t;:."ﬁ 'l,lli:’ ! Howard Brackwuy

At Twillght

Unreat

Mr. Brockway

Mme Clara Butt and Kennerley Qumjord,
Carnegie Hall, Tuesday Afternson, Jan’ 14

Baritone, Aechian
all, Wednesdey
fternoon, Jan.45

@

“Amfiparnasn® ia of later date, by some

lacking in the best materials for musical | thirty vaars, and vet hore wo find mou-ie
sti'l more infectious in hamor and melo-

treatment

But w' vy under the eanopy the musi- liusdin character
clans are not continually failing over ane e love scenn of Isabelln and Lucio,
another in their eagerness to compose  which wis in Mr. Schindler’
“Antony and Cleopatra” it a5 impos=itle  should be sufflicien
to conjecture All the passions of the the radical del
heart, all the bafMed aspiratic of a wenk
spirit, all the concentrated sedaction of
Lilith and her race- these are poured into
the splendid postry of this mighty drama,
w0 perfectly suited for musieal embodie
ment

The riches mav perhaps be embarrass
ing, but the skill of a good lihrettist micht
serve to reduce the action of the Shalee
kpearian play to the few vital episodes for
music, There is room, too, for all the
spectacnlar features which have heen so
potent a charm of opera for the geveral

Cismar,” *"King [Lear" -these again are

R programme,
' to show just what wis
ot im the madrig:] drama
Il composer undertook to earry on his
entire musieal plan with madrigals wreit=
ten on five voice parts  Whon he wished
to compose sich a seene as that hoard on
Wednesday  he  constructed  his poly-
nhonie mnsie in such a way that when
| Isabdlly wis speaking only the soprano
Land contralto sang, and when
Lucio was spoaking the music was passed
The audicnce of
Wednesday ovening was quick to note this
ated to smile dibly when the women of
the chorus sighed “Oh, Lacio,” and the

Vil

aver to the mnle voices

public.  Thesubject isenticing, and there | men answered “Oh, Isabell ®
ix no living work dealing with it S But to push the matter toits conclusion,
far as the writer knows there v only  these eomposers found  themselves in

their greatest musical dilemma when they

wished to represent the speech of a single

personage, as in a monologue. To evade
| this diffienity they adopted the clumsy ex- |
] pedient of cauring all their five volee parte

The concert of the Schola Cantorum on | to interweave in a golid polyphony. Thus

Wednesday evening brought to the at-|% single speaker on the stage wias t-w-nl
tention of lyeal musie lovers creations | more remote from direct parsonal commu- |

quite unknown Among them were the nicution than two or three actors at a time
were |

portions of Alessandro Strigeio’s madrigal | |
drama *Il Cicalamento delle Donne al! It was not the moods of this music |
Bucato™ and of Orazio Vecehi's “I'Amfl- | which aroused the young Florentines to |
parnaso.” These works belong to the Caction; it was its utter want of intelligibil- |
period immediately preceding the inven- ity. Giulio Caccini and Jacopo Pori, two |
tion of recitative by the voung Floren- [of the great fathers of Italian opera,
tines. Indesd the first experiments in Were singers, musicians and composers
“monody,” as it was called, were going They were engaged in some of the per- |
on wlnl-'- yot the Italianp world of fashion formances of |r_r:ulngul plays and spec-
was congregating at the performances tacular productions in "_*'h“'h polyphonic
of the madrigal plays. music was employed.  They felt that the |
The histories of music are misleading | Whole thing was radically wrong, and they, |

two dead ones, that of Kafka, produced in
Breslau in 1781, and that of the Count of
Sayn-Wittgenstein, brought out ot Prague
in 1885

NOTES OF MUSIC EVENTS.

they err in treating of the art of Palestrina
and its relation to the preservation of
polyphonic church music.  In  general
the idea conveved to us is that the secular
musie of this period was written in poly-
phony (that is, in several voice parts),
the construction being on contrapuntal  made the text unintelligilile

lines. Because it was written this way, socondary objections of a  technical l I
we are told, it sounded very much like nature, but this was the great cause. It .lu part of the first scene of “Das Rheingold,

these men objected was its technical
construction. They determined that poly- | from
phonic music was wholly unsuited to the | '0¥®
drama, excepl in its choruses, bhecause |
the continual interweaving of the parts

“Die
KON

Meistersinger” and
from “Die Walkure.”

= B
There were | of

this reason that dissatisfaction arose and | coterie, we do not know which, devised Ilmnru"ou-h. and the “Ride of the Valkyries
a movement was finully made to ascertain : that method of packing away in a “con- from “lie Walkure

whether something better  ocould not [ tinuo" the subsidiary parts of the poly-
be devised for drumutic purposes,

Emil Naumann, for instance, tells us should be permitted to stand out in the bus, Fairmont, Pittsburg, &c.

Max Ruer first
American

Appearances at
Carnegie Hall,Jan 16 ~17. N

The concert of the New York Symphony
conductor, | Vienna on December 11, 18
entirely | tollowed by the quintet in ¥

: i | like their ¢ ‘ Society,  Walter  Damrosch,
&8 & r”lﬂ. in their ""(-I“l"“d of the i hkl' tl‘th: " ..fri""dﬂ' net to wark to find out | this afternoon will be devoted
of this time, much in the same way as | @ better way to the works of Richard Wagner. Paul

The special trait of the music to which ' Althouse of the Metropolitan Opera House
will be the soloist, singing the prize song | tia, in January,
Siegmund'a

The or-

chestra will play the “Rienzi” overture, the !
preludes to “Lohengrin” and “Die Meisier-
,the Bacchanal from the Paris version
Fannhauser,” the love music from Act |
of “I'ristan and lsolde,” the prelude and | ussisted hy Samuel ('-nll;clnur )
“lin G minor, opus 27, by Grieg, ends the
the music of the church, and it was for ! was by reason of this that some one of the | arranged for concert performance by Mr. | programme.

- it

Immediately after
the concert the orchestra will leave for {18 | in Brooklyn will be given at Memorial Haull,
3 annun! winter tour of two weeks, \‘l\llilll{i\
phuny so that the melodic princijpal Palt * joronto, Bufinio, Cley eland, Detiolt, Coluni- | January

Paulo ufp;d, Cellist , Aeclian Hall,
=)

[

day, Eve, Jan. 13.

'

I the third "Othello ® Josef Stransky will

also offer Liszt's Symphonic Poem No. X1,
he Battle of the Huns

On Tuesday evening, January 21, the Hess |

Suluists Ensemble of America, which made
s initil bow bhefore a select saudience ut
the Colony Club last Tuesday evening, will
give its firat public performance at Aeolian
Hall ar 815 The programme to be pre-
cnted comprises numbers in German end
Engish, there being three of the former
e Abend,” “An die Heimat " and “ Roeslvin
Direte” 1n gypsy sone, all composed by
Johannes  Brahms  Among the English
songs are “The Young and the Old Marie’
Wowens, “Johnnie” (1. Havdns, "My Love
Prwelt in Northern Land” (Edward E
sSummer Dayv” (Ludwig Hess, “Hymn to
Niuvht (Hesthovent and eleven Scotch,
ELoglish and rish =ongs also by Deethoven

lhis organization i8 in many respects a
America, Many choral and
exi=t in thix country,
not omposed of first class solo-
vocal as well as instrumental I he
hiead of this organization s Ludwiz Hess,
who i1s well known throughout the country
s 0 singer, having appeared  last season
with many of the musical orgunizations
noAmerica

Hess one n
artel  societies

ane

[sts,

The Kneisel Quartet will give the third
concert of its regular subscription series
l;.g the new Acolian Hall on Tuesday ove-
L ning, Junuary 14, at 8:15. The opening num-
| ber will be the quartet in C minor, opus 51,
'Noo 1, by Bruhms (1833-1897).  This quartet,
Lwith 114 companion in A minor, was not
continvous in ita composition. As early
as Ixte Brahms had played over parts of
Lihedirst one to Mme. Schumann, along with
the newly fnished “Deatsches Reguiem:”
For some years they lay in his desk unfln-

L ished, and not until August, 18748, did he play
Lhoth of them, finally completed, to her
1t wis performed privately by the Joachim
Quartet in Berlin and for the first time
publicly at a Hellmesberger concert in
This will be
major for three
and violoncello by Charles
Born in Mulhausen, Alsa-
1861, he studied the violin
with Leonard und Massart in Paris and with
Jonchim in Berlin.  He was long connected
with the Hoston Symphony GOrchiestra,
I giving up his position there to devote him-
self entirely to composition In this num-
ber the members of the quartet will be
The quartet

violine, viola
Martin Loefler

The second concert of the Kneisel Quartet

A. Building, on Friday evening,
, at 8.5 The programme will

W, .

Among the pe made 'up of the Bchubert quartet in G

Would Thy Faith
X Were Mine
[‘L'"":;:""l ! Howard Brockwas
Lend Me Thy Fillet, !
i lLove )

Mr. Hogers
tntile Song
| Aubade
Angelus
Hunting Song
The Three Havens

rFrench Folk Songs
|

(e Fnghish

'urn Ye to Me Old Seateh
CTrotrin® to the Fair ol Tvish
L O to Philadelphina
i Mr. Rogers

I Jogeph Lhevinne, pilanist, will play the
| Tollowing programme at  Carneg o Hali

to-morrow at 3 ' M
I Fautasie and Fugue, G minor
Sonata, op. 81
in Wines of Song Mendelssohn [zt
El Contrabandista schumnnn- Lausig
Variations on the Theme of Pag
aning two series ,

Rach-Lisat

Beethoven

Brahms=

[|II\5II||II.|HII G flat e ¢ hopin
Nocturne, op. 0, No. 3. ... Chopin
! Fautasie F minor t hopin

|

Gilazounoy
Balukiref

The gecond concert of the Adele Mar-
gulies  Trio, Adela Margulies, pianist
Leopold Lichtenberg, violinist, and leo
Schulz, cellist, will be given in Aeolinn Hall
on Tuesday evening, January 28

Gavotte D major
Islamey (Orientale Fantasie)

cert in the Hippodrome Sunday cvening,
Junuary 19, The English artists will be
ussisted by Manuel Klein and his orchestra
and the programme will be one despgned
to manke a special popular apiweal Among
other features will be several songs which

name,

Max Pauer, the Stuttgart pianist
to tour America this season, arrived on the

Victorie Luise trom Bremen Froalay Aty
hix appearanca with the New York  Phil
harmonic Orchestra Jdanuvary 6 and 17
Mr. Pauer will play his first American
recital in the New Aeoban Hall, Tuesday
afternoon, January 21, at & o'clock AL he

Philharmonic voncerts Mr. Pauee will play

Moendelssohn's Goinar concerto

with
Janu-

Leon Rains, who will be the soloist
the New . York Philiarmonie Soeety
ary 20, will institute an innov
programmes ol orchestral concerts with
voeal soloists. Instead of the usunl concerg
arin, which with the permission of Mr,
Stransky will be omitted, Mr. Kains will
wing two Strauss songs, “Winlcrnaceht®
and *Der Steinklopter,” and the great
Toown ballad  “Arciubold Douglus. ™ My,
Hains bas arranged the orchestration ol

L who will give i

Mme. Clara Butt, thae English contralto,
and her husband, Kennerley HRumford,
barvtone, will follow their Tuesday recital |

in Carnegie Hull with a special popular con- |

have long been associated with Mme. Buit's
|

who js!

ion in the |

IN OPERA AND OLD FLORENTINE MUSIC

——

Concerts o? the Week. | _N'I

SUNDAY sy inphons Aco- ]
hany Hall, 3 P. M
Marum:Brockwa I'nsemble, Rum-
ford Hall, 8:30 . M

Popular concert, Metrapolitan Op-

Sogiety,

cra House, 8:15 . M

MONDAY  Jou Lhevinne,  piano
recital, ¢ *Hall, 3 P. M
I‘:.-"..I’ll.‘[\:h ello convert, Aeo.
lan Hall, 815 1. M

TUESDAY —Clara Butt and  Ken-
nerlev Rumfor Carnegie Hall, 3
..M

Kuietsel Quartet, Aeolian Hall, 8:15
P A

WEDNESDAY - Francis Rogers and
Howard Brockway, Acolian Hall
1P M

FTHURSDAY - Philharmonic Society, |

Carnegie Hall, 8:15 P, M. |
FRIDAY —Philharmonic Society, Car-

negie Hall, 2:30 P, M., f
SATURDAY--Louis Persinger, violin |

recital, Aeolian Hall, 3 P. M. |
I e J

thoss works [n collaboration with his ac-
companist, the Dresden compossr Roland
Bocquet

Gottfried Galston, the Munieh planist
now touring America, s meeting with sue-
cess in the West In San Franciso Christ-
tuas evening he pluyved at Lotta's Fountain
to the immense qudienes of 100,000 prople
After he had made his inal apparance the
Muvor of the ity Jed the vist ussemblage
i three «heers for the artiat

Evan Williams, the Walsh
will give a song recital in
Sunday afternoon,

tanor, whao
Arolian Hall on
Jannary 10, at 8 o'clock,
will include in his programme composltions
by siuch great conposers as Handel, Schu-
bert and Havdn and w group of Welah
songsas well g« any stnaller songs by such
Bachmaninof, Sproas and
win will have Charles
<% A% his aecompaniat

COMMPNSers e

Gitlhert Spre

Carl Hunter, the Canadlian tenor whe wil!
give his tirst New York recital in Aeolian
Hall on Wednesduy afternoon, January 22,
it G o'clock, was horn in Canada, but at an
early age he went to Germany to study the
plano, wineh Lo did for several vears, but
later wive up the wdea of hecoming a pro
fessional up singing. Of
late himself to the
study of opera and has sung many times
under the well known composer and diree-
tor Hans Ptitzner NMir Munter will have the
assistance of Charles Gilbert Spross at his
recital

panist and took

veurs he has devoted

Miss Flena tierhardt, the German soprann
W hose this country last season
any soprano who has
norecent vears, returned
week and (s now making

SHCCess in
that ol

visited this congntry

Eurpassed

to this country lnst

th extensive tour with the Boston Sym-
phony Orelestra Miss Ceorhardt will ba
heard an this oty ot her own song recital

th  Aealian Hall on

January S, oat
.

Tuesday

bo'elock

afternoon,

Ernest Schelling, the American pianist,
s second New York recital
e Hall en Saturday afternoon,
January 2o ar 2 onoe'clock, is Alling engage-
ments these next tawo weeks with the Theo-
dore Thomas Opehestra and is making &
short tour o! Canada

in tarne

The Hamhare Stadttheater, one of the
leading of + hovses of Furope, from which
Mime.  =¢ nant-Heink and Mme. Mat-

e o

enauercar
ttilie Metzeer

now hoasts of possessing
the distinzuished contralto
achiwvements are atiracting wide
on obroad At the last Bavreuth
testival she was prononnced “one

w hose

Woereat artists who are the main-
ol the | wth but onea com-
r. Sehur last Octaber

srn saliee it

Hambuirg as “guest

i< reported, fully shared
tine, and at the Bremen
ad as “muesta’ in
the success. In
it Vienna she is recognized
crost artists of the day.

ol tepsated

Yo ¢ have an opportunity
| < thans to the enter-
“he New Uers Plilharmonie Soclety,
whieh PR her as soloist for the
corvert f i Land 25 ot Carnegie
Halt 1 havsa e M Metzger's only
Vivericnn appeata coes as she comes under
e-olusivie ntriet with the Phitharmonic
el s obliaed taoretgrn at once to resume
her Eurojpean engigements
Frmvinng . Wall boerrar has  completed
the conposition of a new comic opera. 1t
is onti Pwr Laehhaber als Arzt” and
the =ubcect o taben from Moliere's comedy
L'Atio \ U Waolf-kerrari speaks
of his new cpern ot the following manner
Doy Licohater als Arst’ signities a step
forwartl the L rown stule of mine found in
e Donne it I Guattro Kusteghi®
and CHl Nepr i Susanne ' The opers
cotta = tone ptonepal prrts, and 1 should
like tar 4l toa= eulminating pointa  in
thi bt i I vonsultation of the
' i | tartet of the secand
act D adnarte alsooa It ballet In my
new Wor b et representation of my
nosvelts I puabally be in the apring of
the ven o shondd at he possible for me

to termrate n tite the nstrumentation

of this work

Liesthosven = onartet in

fontare

A minor will
of the Flonzaley
w=eription  concert
afternoon, Febru-

e the principal
Quartet’s

in Aeglian Hu!l, Monda

R Ll ]

ary Cther procramme numbers include
the Mozart  guartet i B fat major and
jtiartet in - major

the Hoccherhig

Putnam Griswold’s song recital in Aeollan
Hull, Monday afternoon, January 27, will
will ufford the hosso's admirers an opportu-
nity to hear bhim om songs of Martini, Caris-
simi, Havdn, Stdney Homer, Marion Bauer,
Linil Polak, Schubert, Wolf, Brahma,
schumann and Hichard Strauss

AMme. Blanche Arral is announced for a
cancert to he given In conjunction with
Miss oty Askenasy, planist, and
PBeddrich  Vuska, ‘vellist, in Aeolian Hall

Saturday evening, January 28, The French
priva donna will sing an arla frém “Ham-
tlet,” the Czordas from the “Reggar's Stu-
dent,” a serenade by Broga and an aria
from Gounod’'s “Homeo and Jaliet, " Mr,
Vaska will play Cam Baint-Saens's cons
corto i A minor and compositions by Cui,
Nchubert and \ ns. Miss Askenasy's
numbers will inch compositions of Schus
wann, Aransky, Horinbine and Liszt.

The joint recital arranged for Miss Alies
telwen and John MeCormack at Carnegle
Hall Souday alternoon, Jdanuary 19, win
undoabtedls "prove 1o he one of the most
popnlar events of the ssason. This will
e Miss Nielsen's tlrst appearance in concert
i New York this season and the event will
e looked forward to with a good deal of
interest by her many admirers,

brauch of the Alumns of

Lake Frie tollege, which is situated at
| Painesville, Ohio, announce a Chopin re-
eital by sigismond Stojowski at the Mac-
' Dowell Club Hall on Saturday evening,
| January 18

! The Eastern

| The st Ceeilin Club, Victor Harrls con-
L ductor, will sing a programme of part songs

in Acolian Hall on Wednesday evening
Junder the nuspices of the People’s Sym-
! phony,hoviely.
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